Thanks to all Bard Scholars who participated in the marvelous adaptations (and I’m not exaggerating with that word, adaptations) of the Shakespeare scenes! You all did just what I hoped you would do, and more! Yes, and more! You engaged with the texts in marvelous ways, and such fun and such learning sparked, too. I especially found it fun to be included in the general intelligent merriment! I am always up for intelligent merriment! My thanks to you all for your hard work and dedication to the poetry of Shakespeare! Best, Dr. Butcher
Thanks to all who came to the book-signing/-reading on Saturday! You made it such a special day! Love, Dr. Butcher

Fall 2005 Assignments for Dr. Carmen Acevedo Butcher’s Scholars 

Shakespeare

Final Exam Date: Tuesday, 6 December, 2:00-5:00 p.m.
Office hours: Monday 9:00 a.m. – 11:00 a.m. (in Rome Hall 211 office); Wednesday 9:00 a.m. – 10:00 a.m. (in Rome Hall 211 office) and 1:00 p.m. – 2:00 p.m. (in Writing Center, Rome Hall 101); Friday 9:00 a.m. – 10:00 a.m.; and always by appointment if none of these times suits your schedule. You can also always try to catch me in at any other time. I highly suggest you come by to see me with your questions. You are always welcome to e-mail me at cbutcher(at)shorter.edu, but there is no substitute for an office visit.
11-7 / Mon.
Don’t forget that Proof opens tomorrow night at 8:00 p.m., Callaway Theater.

11-8 / Tues. and 11-9 / Wed. Proof at 8:00 p.m., Callaway Theater.

11-9 / Wed.
Be working on your “My Life as a Shakespeare Play” assignment! You will be reading these in class (remember) on Monday, 11-14. Yes! And I can’t wait to hear them! Remember the length is one-to-two-pages typed, double-spaced.

11-11 / Fri.
See you Monday for a marvelous class during the day at 11:00 and also at 7:00 p.m. for a Shakespeare film of your choosing!

11-14 / Mon.
The “My Life as a Shakespeare Play” assignments are due at 11:00. Also, at 7:00 p.m., meet in the library to view a Shakespeare film. Woohoo! I will bring drinks and some snacks, and if you have a favorite snack, please bring it, too.
Note on the final exam, posted on 28 October 2005 (Friday): The last days of classes (boohoo!) will feature a variety of ways that we can prepare for the final exam. That is always uppermost in my mind. For the final, you will be required to analyze a Shakespeare play of your choosing. Make sure it’s a play you “can live with,” because you will get the opportunity to analyze the following aspects of the play: 1) its title (Why does it have this title and not another?), 2) its main characters (Who are they? Are they round or flat? How much do they change and how?), 3) its main themes (And be sure to use quotations from the play to “prove” these) and any concomitant (main) images (And why are they there?), 4) its main source(s), such as Monmouth (And how does Shakespeare deviate from the main source(s)? What does this deviation tell you about the play and Shakespeare’s dramatic intentions with it?), 5) its most significant stage and film adaptations (Does anyone do anything really different or really good with this play in subsequent mountings? If so, what? What are its most famous stage and film adaptations?), 6) its most famous historical critics (What did Samuel Johnson or S. T. Coleridge or T. S. Eliot or ? have to say about this play?), and, lastly, 7) its poetic texture (What sort of poetry is featured in this play and why?). This complete analysis should not be more than ten typed, double-spaced pages, nor should it be less than seven typed, double-spaced pages. Obviously this sort of engaged analysis cannot be done overnight. Please notice that we have been talking about this approach / assignment for several weeks now (Remember when I wrote these categories on the board? That was a looooooooooooooong time ago, back in September). Please also notice that the assignment is being announced here in black-and-white and in great detail today (October 28, 2005), a full month and more before the due date of 6 December. Please also note that these papers will be evaluated on both content and writing style, as usual. So be sure to proofread. Don’t delay! Start today! All questions are welcome. Ask them in class. Ask them after class. Ask them in the hallway. Ask them in my office. Ask them via e-mail. Ask them from a hot air balloon. Ask them at the zoo. Ask them at Proof. Ask them on the sidewalk in front of Sheffield-Thompson. Just ask them! Thanks! And good luck to all Shakespeare scholars!
* * * 
Archived Assignments are below:

8-19 / Fri. 
For Mon., print out syllabus and bring to class. Also, read the masterful introduction in Bevington, 5th edition, and be prepared to discuss the Bard’s historical milieu. Cogitate on “What is drama? How does Shakespeare do what he does? Who was 

Shakespeare?”

8-22 / Mon. 
Review the Bevington introduction for class discussion. Start Hamlet. Also begin to familiarize yourself with the first 20.5 lines of Hamlet’s famous “To be or not to be” soliloquy because you will be memorizing these to recite them to the class, as I did on day one, except with your own interpretation. You will have ample time in which to do this memorizing, so don’t worry about actually committing it to memory right at this moment; however, do begin to acquaint yourself with these marvelous lines. You’ll be ahead of the game!

8-24 / Wed.
For Friday, consider the following scenario. A Mr. Will Shakespeare has just joined Shorter’s faculty. You are a more-than-capable student worker who is assisting Mrs. Dawn Tolbert in the Public Relations department on the Hill. You are charged with the assignment of interviewing Mr. Shakespeare (who will, incidentally, be teaching drama). Pretend he is a contemporary professor who has had a huge career in drama before coming to Shorter. From this interview with him and from your additional research on him, you must write a one-to-two page double-spaced typed piece presenting Mr. Shakespeare to the Shorter College community. Your first question to Mrs. Dawn Tolbert is, “Who is my audience? Students? Faculty? Staff? All of these?” She answers, “Everyone.” Your piece will go in the college newspaper and in the online newsletter (so it will have an even wider audience, right?). Dr. Bill Rice, Provost of Shorter, may also read it at the Opening Faculty meeting. Mr. Shakespeare is, by the way, fifty years old when he joins the Shorter faculty. (This will help you know what you can say about him, right?) Shorter is a small community. We do want to know what his family is like (especially his children), and we will want you to give us his credentials, too. Also, where is he from? What has he done? With whom has he worked? Were they successful? How? Where has he worked? If you decide it is useful, you may quote from some of his writings in order to illustrate your piece. Be specific. Be thorough. And write these up without tedium. Do not bore your alert audience. Write crisp sentences, and present Mr. Shakespeare in an interesting fashion. Don’t just write up a list of dry, dead-boring facts. Imagination and intelligence are the key ingredients to making this assignment a successful one. This “newspaper article” is due this Friday, 8-26-05. Read these directions several times. They are the key to your success with this piece. Follow them closely. Pay attention to length requirements and also submission (formatting) stipulations. This assignment is meant to help you take the facts (such as we know them) about Shakespeare’s life and couch them in modern terms for us. You may certainly consult Will in the World for this assignment. In fact, this assignment was designed with your second text specifically in mind. Yes, you may extrapolate some from what we know about Mr. Shakespeare’s life. You may be intelligently creative. But be believable. Remember, your piece is probably going to be read at some time in front of Mr. Shakespeare. Keep all these things in mind. You are writing an introduction. You may be flattering, yes! Make this piece as “factual” and as “accurate” and as “likely” as possible. Also, keep on with previous reading and memorizing assignments.

8-26 / Fri.
For Mon., keep on with previous reading and memorizing assignments. Start thinking seriously about Hamlet. Can one think otherwise of him? Decide if he’s mad or not. 

8-29 / Mon.
In-class work on Hamlet’s madness—feigned or no? Search the text. Take notes. Be specific. Make a watertight argument. Construct a presentation. We will discuss this completely in class. Check out videos on reserve in Livingston Library (Hamlet and more!). Ladies and gentlemen, scholars all! You did a fine job on the paragraphs introducing Mr. Shakespeare. I was delighted! I was ecstatic! Keep it up!

8-31 / Wed.
Did you go to the OED and check the linguistic histories of mad and sane? You can use the OED online (New Edition) or in the print version (2nd Edition). I did go check it out this afternoon as my “homework,” and did I ever find a gold-mine of information! And so many citations from Shakespeare, to boot! We will continue in-class work on Hamlet’s madness—feigned or not? You must grapple with the text to make your points! Judge Carmen and Judge Tom will be presiding! Start memorizing Hamlet’s “To be or not to be” soliloquy (lines 1-20a only) in earnest (or in your car, in your flat, in your apartment, in your dorm room, in your bathroom, etc.). These 20.5 lines are bolded below:

To be, or not to be: that is the question: 
Whether 'tis nobler in mind to suffer                          
The slings and arrows of outrageous fortune, 
Or to take arms against a sea of troubles, 
And by opposing end them. To die: to sleep; 
No more; and by a sleep to say we end 
The heart-ache, and the thousand natural shocks 
That flesh is heir to. 'Tis a consumation 
Devoutly to be wish'd. To die, to sleep; 
To Sleep? Perchance to dream! aye there's the rub; 
For in that sleep of death what dreams may come, 
When we have shuffled off this mortal coil, 
Must give us pause: there's the respect 
That makes calamity of such long life; 
For who would bear the whips and scorns of time, 
The oppressor's wrong, the proud man's contumely, 
The pang's of depised love, the law's delay, 
The insolence of office, and the spurns 
That patient merit of the unworthy takes, 
When he himself might his quietus make 
With a bare bodkin? [Stop here!] who would fardels bear, 

To grunt and sweat under a weary life, 

But that the dread of something after death, 

The undiscovered country from whose bourn 

No traveler returns, puzzles the will, 

And makes us rather bear those ills we have 

Than fly to others that we know not of? 

Thus conscience does make cowards of us all, 

And thus the native hue of resolution 

Is sicklied o'er with the pale cast of thought, 

And enterprises of great pitch and moment 

With this regard their currents turn awry 

And lose the name of action.

9-2 / Fri.
More work in class on the upcoming in-class debate (on 9-7, Wednesday) on Hamlet’s “madness” / madness. If Tom Adams is not called out to help the victims of Katrina, he and I will be the judges. You all will be the lawyers in two determined teams. Prove to us that Hamlet is mad . . . or that he is sane. 

9-5 / Mon.
This is a holiday.

9-7 / Wed.
[Trumpet blast!] Announcing the in-class debate on Hamlet’s “madness” / madness. For one class period, we will have the supreme delight of an appearance by Miss Julie Gibbs in costume and with information to share about the Elizabethan stage! Start reading that most complicated (not!) play, Romeo and Juliet, made famous by Leonardo of late, and others. Remember, recitations of Hamlet’s soliloquy begin on Monday, October 3rd. Volunteers will be taken first, and then the proverbial hat will have names drawn from it. If you are not present on the day your name is drawn, your soliloquy will earn a zero, though I don’t anticipate that will happen.

Ladies and Gentlemen, Scholars All! Today was a memorable, splendid day for Shakespearean studies worldwide, for the debate in ST-214 was rip-roaring. It rocked! It kicked! It advanced the spirited discussion of Hamlet in marvelous ways! Kudos to you all! Special thanks to Phillip Hendricks for gracing our classroom with his presence! Come again anytime!

9-9 / Fri.
We’ll continue to deal with loose ends concerning the Hamlet debate, and then Judge Carmen will wrap up. Judge Tom has been called to go to (probably) Biloxi to help disaster victims with his chainsaw expertise. Impressive! (You will be missed.) But Judge Tom gave me his impressions from Wednesday’s debate, and Judge Carmen will relay those faithfully to you today. For Monday, read Romeo and Juliet. After that, we will read That Scottish Play (Macbeth) and then King Lear, before turning to lighter fare like Titus Andronicus and Othello (seriously, we will read these five tragedies in this order). Be thinking about these questions: When in Shakespeare’s career was Hamlet written? When was Romeo and Juliet written, etc.? Compare Hamlet and Romeo and Juliet as works of drama. How do their characters and themes compare? Which do you prefer and why? The “why” is very important. What are his older, more mature plays, and which are his younger, more immature plays? Would that we could all write an “immature” Shakespeare play! The mid-term will be on the last day of this month, on Friday, September 30th. Please see the topics given below.

9-12 / Mon.
Oh, dear, we’ll discuss Romeo and Juliet in class. Such an early, rotten play. But, wait! Didn’t Blake put in a good word for R&J on Friday? I believe he did. Then, after class, didn’t Joanna do the same, from a different angle? Hmmmm. Something may not be as rotten in bad-luck Loversville as Judge Carmen believes. Or? What side do YOU come down on? Is R&J a good or a great or a rotten or a weak or a no-account play? In other words, is it well-written? Also, do you like it? (What an honest, down-to-earth question, and its follow-up is “Why or why not?”) Leonardo D. aside, does R&J have performance merit? Come ready to support your points of view. And, finally, Shakespeare scholars, O Shakespeare scholars, what think you of R&J’s star-crossed lovers? For Wed., read That Scottish Play. We will also discuss the questions for your mid-term. Question to Julie—when would you like to come in in Elizabethan costume? You may choose the splendid day for that, a treat for us all. We will move heaven and earth and re-revolve the schedule around your coming in costume to enlighten us! Check out the library for more Shakespeare plays put on reserve. Enjoy!

Shakespearean Scholars! Would you like to go see Two Gentlemen of Verona, a rarely produced, but hilarious comedy? In the middle of all this tragedy we’re reading and seeing (for I, too, am checking out the videos in the library), I thought some light comedy might be just the tonic we all need. Tickets are only $10 each. For more information, see the Atlanta Shakespeare Tavern site online. We’ll discuss this in class on Monday (9-12).

	Two Gentlemen of Verona
Oct 8-30, 2005
$10 previews Oct 6 & 7 (That’s a Thursday and a Friday evening at 7:30.)
Directed by Laura Cole 
	


Join us for one of Shakespeare's earliest and funniest plays. Watch and laugh as close friends Valentine and Proteus both pursue the Duke of Milan's beautiful daughter, Sylvia. See how Crab, "the sourest-natured dog that lives", provides one of the first examples of the animal stealing the show. 

9-14 / Wed. 
We will discuss That Scottish Play. (Why the hype? Why the mystique? Why the fear surrounding this play?) Pay particular attention to the witches at first. What is their function? Why are they there? Do they do anything for you dramatically? Go do some research on this play, and bring in your summary of one critic’s opinion on That Scottish Play. Let this summary be one double-spaced page long (typed, of course). We will also be discussing Ma**eth in class in small groups today. Be ready to select one passage as one of the most important in the play. We will read these aloud in class today or Friday! (You will read them aloud. I will listen attentively.)

9-16 / Fri.
Mini presentations on ***beth. 

9-19 / Mon.
Ladies and Gentlemen, announcing the lovely and vivacious Julie Gibbs, live and in costume, today!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! (And possibly more on Mac****. Read King Lear, always a joy.)

9-20 / Tues. ANNOUNCEMENT: The Study Abroad Fair will be held in FSU from 10-1, Tuesday, Sept. 20.  This is a time for students to gather information about how study abroad is possible for them and to speak with our students and faculty, and with representatives from other universities about their programs. The fair is a part of the MISSION POSSIBLE: GLOBAL CITIZENSHIP series that includes chapel on Tuesday which is celebrating 2005 as the year of foreign languages, and the Global Perspectives Forum on Wednesday at 3 p.m. in Brookes Chapel.

9-21 / Wed.
King Lear. Ladies and Gentlemen, on Monday we had the distinct joy of Julie Gibbs’ Costume Presentation. It was a marvelous success! Thank you, Julie, for enriching our classroom so magnificently! Also many thanks to Mrs. Cat Mew for allowing the costume out of the theater department and for coming to class and sharing her expert opinions on Shakespeare! (And for reading the Lady Macbeth, thank you!) Please come back whenever you can! Blake is spearheading the Two Gentlemen of Verona jaunt (thank you, Blake!). We will be going on Thursday, October 6th, to the Shakespeare Tavern. It starts at 7:30. Come on, come all! Only $10! And I will make a donation towards the gas of anyone who drives (I doubt it will cover all the gas cost, but it’s better than 0 in the can)! For Friday, do the same thing for King Lear that you did for Macbeth. Find a credible (note: credible!) critic, and critic his/her criticism of King Lear. First give the criticism of the critic, then your critique of it. Be sure to include an MLA citation for the source, too. Good luck!

9-23 / Fri.
King Lear. Turn in your critiques of a critique. Next, your criticism papers rock! I have already read them (Friday afternoon—9-23—splendidly done!)! They show perspicacious thinking! The parade of critics is marvelous—Freud, Eliot, Samuel Johnson, Harold Bloom, Joyce Carol Oates, and more. For your mid-terms, many students have been asking me, “How do I cite a quotation?” It’s best to cite as follows: (I.v.178-181). See? Use capital Roman numerals for Acts, lowercased Roman numerals for scenes, and Arabic numerals for line numbers. Best of luck! Proofread! Organize! Proofread! Use details! Proofread!

9-26 / Mon.
King Lear. So where in the play (at what lines precisely) does King Lear become human? We will also look at your critical papers today. Keep working on your mid-term (due this coming Friday). You’ve had plenty of time for cogitation and polishing your thoughts. Make sure, please, that you write well and have ideas to discuss. And please remember specifics. God is in the details, always.
9-28 / Wed.
Provost’s orders, we are not having class for 11 a.m. courses today (only)—this is due to the fact that it is Christian Focus Week, and you and your fellow scholars are being released from all 11 a.m. classes to attend chapel. Enjoy! Next Wednesday at 10 a.m. Julie Gibbs is performing a Shakespeare soliloquy in Franklin (MFA).

9-30 / Fri.
Thanks to Mrs. Cat Mew for coming on Monday and for sharing her expertise with us! It rocked! And, yes, your Shakespeare mid-term exam is—as announced 1,000.5 years ago—due today! I am acutely aware that the official mid-term date is October 7th; however, because some nine students are in both my Shakespeare and Advanced Grammar classes, I feel the need to stagger the mid-term exams for this core of students. So the Shakespeare mid-term exam will be given a tad early. I hope this scheduling will also benefit those of you who will have a week full of mid-terms next week. For this exam, please choose from the following questions and write a scintillating essay on one of them:

· Who is Shakespeare? (I will expect much more sophistication than was found on the diagnostics test on Day 1 of class, gel? I expect fine-tuned details, and lots of them, and I also expect details concerning Shakespeare’s historical times.) OR

· What would it have been like to live in Shakespeare’s England? (Of course, your quality of life greatly depended on your social identity, right?) OR

· What is Shakespeare’s religious bent? Can you prove this from reading his plays (especially the ones we have read so far)? OR

· Is Hamlet sane or crazy? Prove it. Quote from the play. Make an argument that is airtight. Write cogently. Be brave. And proofread. Proofreaders are special people! OR

· Compare Hamlet and Romeo and Juliet. Can you make a case that one of these plays is “more” or “less” mature than the other? Be specific. OR

· Explain the character of King Lear. What is his problem? Be specific. OR

· Why is King Lear so hard to stage? In particular, why is the part of King Lear so hard to act? Be specific. OR

· Analyze Macb*** as a play. What makes it work? OR

· Why did Shakespeare write Hamlet? Were there any extenuating circumstances, and, also, what is his point with this play? What is he trying to communicate?

· Who is your favorite villain? Why? Be specific. 
Use your class notes, your brilliant Bevington introduction(s), your supplemental text, your brilliant brains, and any other resources of your choosing, although this is not a research paper. Eschew “you” in a formal college essay, as well as contractions. Write a cogent essay, well-organized (see under “Handouts” and under “Writing” for good instructions on the basic fine essay). Students in upper-level courses are expected to write splendid essays. Fifty percent of your grade is based on the excellence of your writing, and fifty percent is based on your excellent ideas. Take care not to write a sloppy, careless essay. Be organized. Be aware. Proofread, too, to avoid costly errors. The submission guidelines for this essay will be discussed in class thoroughly.
Great job in class on Friday with further work on Lear. I’m currently reading your mid-terms, and I am enjoying them. Remember, I read them each three times. I read them once for fun, then I read them the second time and mark them, and I read them a third time and then grade them. SO, you could say I read them with a trinity of attention.
10-3 / Mon.
First we’ll discuss the expotition to Atlanta Thursday—logistics, etc. Bring Blake $11.00, please. I’ll give background on blank verse, and then you’ll work in-class on writing your own soliloquy. Model it on Hamlet’s. This struggle to create meaningful, beautiful blank verse, should help you appreciate Shakespeare’s art a tad more. Hamlet’s soliloquy lets us see into Hamlet’s heart, right? Well, do that, but with someone completely different. Let us look into someone else’s deep soul or inherent shallowness. Pick anyone, from Britney Spears to Cher to Rich Mullins to Brad Pitt to Benjamin Franklin to Rita Rudner to Walt Whitman to Ralph Ellison to Lucille Clifton.You may also choose Charlie Brown, George W. Bush, or Mahatma Ghandi. Your monologue/sololiquy can be serious, funny, sad, hilarious, soulful, whatever you wish. But make it intelligent. Remember, unintelligent humor lacks sparkle and is, in fact, annoying. It cloys after two seconds. Intelligent humor, however, is based on impeccable research and hours of analysis. It soars! It sparkles! Intelligent humor is diligent. Unintelligent humor is most often downright lazy. Soar! Sparkle! Work hard. Then go home sometime, and type this up because it will be turned in on Wednesday, 10-12. (You will first read it to the class!) Make this work one to two double-spaced pages long. You will read and/or recite this soliloquy-of-your-own-making on 10-12 (the Wednesday after winter holidays). Your recitation of Hamlet’s soliloquy has been delayed owing to my kindness. These will be given on 10-14 (Friday). I thought you needed and deserved a rest. For Wednesday, read Titus Andronicus, and be prepared to answer the following questions about it: What is its source? What is its poetic form? What are its themes? What is its plot? Who are its characters? Do you like it? Have you seen Anthony Hopkins in this role? What famous productions of this play have been mounted? Go see Julie Wednesday (see Wednesday for details).
10-5 / Wed.
We will go over the mid-term exams today. I so enjoyed reading them! Thank you for your hard work!

NOTE ON THE SOLILOQUY-YOU’RE-WRITING: We went over blank verse today, and you are to write (and rewrite) your own soliloquy. Model it on Hamlet’s. This struggle to create meaningful, beautiful blank verse, should help you appreciate Shakespeare’s art a tad more. Hamlet’s soliloquy lets us see into Hamlet’s heart, right? Well, do that, but with someone completely different. Let us look into someone else’s deep soul or inherent shallowness. Pick anyone, from Britney Spears to Cher to Rich Mullins to Brad Pitt to Benjamin Franklin to Rita Rudner to Walt Whitman to Ralph Ellison to Lucille Clifton.You may also choose Charlie Brown, George W. Bush, or Mahatma Ghandi. Your monologue/sololiquy can be serious, funny, sad, hilarious, soulful, whatever you wish. But make it intelligent. Remember, unintelligent humor lacks sparkle and is, in fact, annoying. It cloys after two seconds. Intelligent humor, however, is based on impeccable research and hours of analysis. It soars! It sparkles! Intelligent humor is diligent. Unintelligent humor is most often downright lazy. Soar! Sparkle! Work hard. Then go home sometime, and type this up because it will be turned in on Wednesday, 10-12. (You will first read it to the class!) Make this work adhere to a length requirement of one to two double-spaced pages. You will read and/or recite this soliloquy-of-your-own-making on 10-12 (the Wednesday after winter holidays). Your recitation of Hamlet’s soliloquy has been delayed owing to my kindness. These will be given on 10-14 (Friday). I thought you needed and deserved a rest. 

10-6 THURSDAY
We leave at 5:00 p.m. for the Varsity/play! Yum! We leave from the Front Circle! Shirley Hodges, Michael Watson, and the delightful and utterly witty Mr. George Thomason are driving. I’m contributing to the gas expenses of Michael and Shirley! We’re going to the Atlanta Shakespeare Tavern tonight to see a play! Woohoo! Details anon. Thank you all for bringing Blake $11.00 for the Two Gentlemen of Verona tickets. Another big bodacious thanks to Blake! (To be tautologous—big, bodacious, and huge thanks to him!) I’m looking forward to that healthy Varsity grease.
10-7 / Fri.
 Newest News flash: Julie’s class IS doing their soliloquies today; Julie, alas for us, did it already on Monday, a preliloquy! I went, and it was a wonderful class! Cat Mew’s class rocks! First we’ll discuss Two Gentlemen from Verona. It was fantastic! We had a great time, despite the gruesome traffic that snarled at us and almost made us miss the play. Thanks to all who went, esp. to Blake for buying the tickets and George Thomason, Michael Watson, and Shirley Hodges for driving and/or supplying vehicles! It was a wonderful night. I laughed till my stomach hurt! Then we’ll start the scrumptious Titus Andronicus today. James Schroeder actually acted in a production of Titus Andronicus, and I hope he’ll share with us some of his knowledge of the play from having performed in it! Excellent! Be prepared to discuss the cheerful play, Titus Andronicus, today. What is its source? What is its poetic form? What are its themes? What is its plot? Who are its characters? Do you like it? Have you seen Anthony Hopkins in this role? What famous productions of this play have been mounted? Be prepared to answer these questions in class on Monday. (Remember, this play is a culinary work of art.) Othello is up next before we turn to comedies.
10-10 / Mon.
HOLIDAY. 

10-12 / Wed.
Read aloud your soliloquy that is modeled after Hamlet’s. Again, volunteers first, and then names will be drawn from a hat. Be here. Mrs. Cat Mew’s class rocked on Friday! It was terrific!

10-14 / Fri.
Dr. Butcher is giving a lecture out of town. See you on Monday, 10-17, when we will (then) start the recitations for Hamlet’s “To be or not to be” soliloquy (lines 1-20a only). What is your unique take on these famous lines? How do you interpret them? Make Shakespeare yours! Remember, you only need to memorize the first 20.5 lines. We will also return to Bevington’s fine introduction as the semester zips and cruises along, if we have world enough, and time.

10-17 / Mon. 
Great job on the Hamlet-like soliloquies! Oh, those were marvelous! Splendid! Funny! Poignant! Philosophical! Political! Hilarious! Literary! And Woah! Today we will start the recitations for Hamlet’s “To be or not to be” soliloquy (lines 1-20a only). [A gentle reminder: Your class participation grade is 33.3%; therefore, zeroes on in-class work count mightily. Everything counts. Persistent excellence and conscientiousness are rewarded. Zeroes are debilitating. Onward and upward! As the semester’s end nears, do not—I repeat—do not take your foot off the gas pedal because you do not want your car/grade coasting across the finish line. You want it motored across, with you in command.] What is your unique take on these famous lines? How do you interpret them? Make Shakespeare yours! Remember, you only need to memorize the first 20.5 lines. The semester is zipping and cruising along. Please remember to come by and see me, and also feel free to rewrite your mid-terms! I will love to read them and mark them and consider them again! I love rewriting! I love rewriting! I love rewriting!

10-19 / Wed.
If needed, we’ll continue the recitations for Hamlet’s “To be or not to be” soliloquy. 

10-21 / Fr.
Either more Titus Andronicus or more recitations (if necessary) or the start of Othello.

10-22 / Sat.
Dr. Butcher does a book signing at Barnes and Noble, from 2:00 – 4:00. Come have a latte! All welcome!

10-24 / Mon.
We will work more on the scenes you have selected. You will break out into your groups and block these out and figure them out and prepare to wow us all! 

10-25 / Tues.
Dr. Butcher speaks in Chapel at 11:00 a.m. on the Korean Fulbright experience. Brookes Chapel. Be there or be rectangle!

10-26 / Wed.
More scene work.

10-28 / Fri. 
Still more scene work.

10-31 / Mon.
Start performing your scenes in class. Volunteers taken first, then mandatory choosing! Woohoo! Watch out for the martial arts actors!

